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                                   Clara Armand

M. A. (University of Leeds, 1992), Ph.D (University of Reading, 2006)
Tel/fax: 020 8952 2724; Mobile: 07932 004768 E-mail: Clareinfo@aol.com ; or claraarmand@interanimationtheatre.co.uk 

Nationality: 

British 
Qualifications:
             MA in Theatre Studies, University of Leeds (1992) 

Ph.D in Theatre, Film & Television, University of Reading (2006)

CRB check is in place. 
Membership of Professional Bodies:
BAFTA – elected

                                                                 The Writers Guild of Great Britain (WGGB) – full member 






The Royal Television Society (RTS) - elected






The International Federation for Theatre Research (IFTR/FIRT)

Prizes: 

2007 – Best Practice of Planning & Delivering Learning 2007 (London Borough of Newham)

2001 – Best Film Script (The American Gem Screenwriting Competition)

1998 – Best Short Film Script of the Year, Raindance Film Showcase & Festival, and Kodak.

1994 – Best Director Prize, Edinburgh Fringe Theatre Festival ‘94

            for the production of Shakespeare’s Romeo and Juliet at the Demarco Theatre

Employment history (in chronological order):

The Guildford School of Acting (Guildford Conservatoire) – Head of Acting (1992 – 1994). 2) The Education Department of the Royal National Theatre – Project Director & Tutor: Caryl Churchill’s plays (1994-1995); 

3) Rose Bruford College of Speech & Drama – Lecturer in Theatre and Performance – ‘From Text to Performance’ (1995 – 1997). 4) Middlesex University, Lecturer in Film Studies; Lecturer in Video 

Production (1997 - 2000); 5) Barking College, Lecturer in Media Studies (2000-01); 6) Ellen Willkinson School, Teacher of Drama (2002-04); 7) East Fifteen Acting School, University of Essex – Lecturer in Acting (2004 – 2006). Duties: Teaching Acting on the PG course in Acting, directing a Project, supervising project-related research on theatre and society, assessing practical process and written research.  8) (1998 – 2000) BBC Drama Series – Script Editor; 9) Brunel University – Lecturer in Elements of Performance. Duties: Teaching Devised Performance & Play Writing on the BA (Hons) in Drama course, supervising practical process and group presentations (34 students), supervising research on devised theatre, assessing practical work and written essays (2005-2006). 10) The Stratford Circus Theatre – Tutor in Acting; Tutor in Movement; Tutor in Play Writing; Tutor in Screenwriting; Production Units (2001-2009); 11) Buckinghamshire New University – Lecturer in Performance – Theory and Practice. Duties – Delivering the Module in structured classes using the forms of lecture, workshop, seminar, and rehearsals; directing; assessing practical process and dissertations (2009-10)

Main Teaching Specialisms:

Acting

Directing

Theatre – from Page to Stage

Film / Video Making – the Process 

Spaces and Bodies: Michael Chekhov, Laban, Alexander Technique

Improvisation Techniques

Acting, Directing, Producing

Applied Theatre Practices: Community Theatre, Theatre in Education

Acting for radio

Play Writing

Writing for the screen (TV; film / screenwriting)

Script Editing

Writing criticism (literary; theatre criticism; research – proposals and outlines)

Published / commissioned / broadcast work:

My Sister and Me




Radio 4 (The Single Play)

Triangles




Capita Publishing (co-editor and contributor))

Three One-Act Plays




New Playwrights Publishing Ltd






(plays for theatre)

Dialogue and the Theatre Event



New Theatre Quarterly






(theatre criticism) 

The Crumbs of Happiness




Short Film Script

Starstruck




Commissioned Feature Film Script

Professional theatre directing:


Year(s):
Play:



Company / Employer:

Theatre Venue:

1992

Variety 


Pola Jones Associates

The Grand Theatre, Blackpool; 











The Thornton Little Theatre

1994

The Good Woman of Setzuan  Thorndike Exchange Ltd
Thorndike Rep Theatre

1994

The Three Sisters

  Thorndike Exchange Ltd
Thorndike Rep Theatre

1994

Romeo and Juliet                      Demarco Arts Foundation
Demarco Theatre, Edinburgh

1995

The Marriage


  Thorndike Exchange Ltd
Thorndike Rep Theatre,











subsequently: The Mill Studio,











Yvonne Arnaud,











Subsequently: The Old Bull Arts 











Centre

1995

Twelfth Night


Keswick Rep Theatre            The Theatre by the Lake

1996

The Snow Queen

The Old Bull Arts Centre
The Old Bull Arts Centre

March 1996-    The Marriage


The Vintage Rep Company     The Oak Street Theatre,

May 1996








Portland, Maine, USA

1997

Behind the Moon

The Lark Theatre Company
The Courtyard Theatre



1998

Daughters of Eden

East and West End Ltd
The Whitehall Theatre,











West End

1999-2000
Season of New American
Young Writers Festival,
The Royal Court Upstairs

                       Plays – performed rehearsed    Royal Court Theatre


                       reading (had a full run as a

                       production for four weeks)

2001

Stagestruck


Crystal Prism Productions
The Etcetera

2002

New Writing


Young Writers Festival,
The Royal Court Upstairs







Royal Court Theatre

2003

Miss Julie


Stratford Circus Theatre
Stratford Circus Theatre

2004

The Three Sisters

Stratford Circus Theatre
Stratford Circus Theatre

2005

Electra



Stratford Circus Theatre
Stratford Circus Theatre

2006

Sonya’s Man


Stratford Circus Theatre
Stratford Circus Theatre

2007-08
Variety Nights


Stratford Circus Theatre
Stratford Circus Theatre

2009

Action (a double bill:

The Interanimation Theatre
Hampstead Theatre

                        A Plan of Action, and

Company LLP



Melody)

2010

On the Borderline

The Interanimation Theatre
The Bloomsbury Theatre,







Company LLP


West End

Directing / EDITING Film, TV and video:

1997

BBC Drama Series




Shadowed Richard Handford




The Bill






during the shoot of 3 episodes

1998 
THE CRUMBS OF HAPPINESS


Crystal Productions, screened by Raindance

                   Short Film
             
Producer/Director

at the Metro Cinema, Leicester Square,


(originated on DG Beta)




subsequently distributed and screened before the

feature film ‘Human Traffic’

1999 BBC Drama Series




Director of Photography

Casualty

2000       COMMEMORATION




Discovery TV

· TV Documentary/with actors’ re-enactions

2000        MARKS AND SPENCER



Choice – RTS nomination for best factual 

· TV

Publications in peer reviewed theatre journals and Conference papers:

2004 – ‘Dialogism and the Theatre Event  (New Theatre Quarterly, Vol. XX, Part 3, August, 2004), pp. 225-237

2001 - ‘Constructivist Tendencies in Performance: 1919-1936’ (Slavic and East European Journal, Vol. 39, 2001), pp. 80-92

2010 (publication underway) - ‘Two Fractions of a Journey’ (Theatre Research International) – First delivered as a paper at the 15th World Congress and 49th Annual Conference of the IFTR/FIRT at the University of Helsinki. Title of the Conference: ‘Global vs Local’ (August, 2006).

This article focuses on two directors’ different contextual readings of Shakespeare’s ‘A Midsummer Night’s Dream’        

Conference papers:

2006 – ‘Two Fractions of a Journey’ – Panel: Performance Analysis, at the 15th World Congress and 49th Annual Conference of the IFTR/FIRT at the University of Helsinki. Title of the Conference: ‘Global vs Local’ (August, 2006).
2006 – ‘Patterns of Supervision and Assessment of Practice As Research PhDs’ – Panel and Forum discussions at the 2006 AGM of SCUDD, Leeds (April, 2006)

2004 – ‘Euripides, Our Contemporary’ – Symposium: Adaptations of Greek classics, University of Oxford.
Professor Marvin Carlson wrote about my article ‘Dialogism and the Theatre Event: 

Deborah Warner and Fiona Shaw’s Medea, 2001 – how  a longstanding collaboration brought Euripides  to the West End’  (New Theatre Quarterly, Vol. XX, Part 3, August, 2004): 

‘In October of 2002 my students at CUNY (City University of New York) attended the Warner/Shaw’s ‘Medea’, then playing at the Brooklyn Academy of Music, and had one of our most spirited and stimulating discussions following it.  I very much wish we had had access then to Clara Armand’s fascinating article, which touches upon a number of the things we talked about but also raises many other interesting points.  I like the way Armand uses a semiotic approach but then goes beyond it to raise more general questions about reception, directorial choices, use of classic material, and stage tonality.  I think that her discussion of directors’ écritures  is first-rate.’    

Languages: 
English – fluent written and spoken, Russian - fluent, Bulgarian, French



Additional Skills:

Use of digital video cameras and editing equipment

Playing the PIANO.


